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to the first act is a number of great merit. 
The opening subject is charming, and it is yroU 
dereloped and enforced in the instrumentation ; 
all the following subjects are broad and free, 
the action never flags, and the interest is 
sustained throughout The "good night" 
quartette is a most ingenius and effective com- 
position, the refrain, " Good night Senor Bal- 
thazar," being both beautiful and appropriate. 
The orchestration of this number is replete 
with varied figures, -which render it both bril- 
liant and effective. There are many other 
clever and pleasing numbers in the opera, 
which, as a whole, we must pronounce clever 
in construction, pleasing in melgdies and 
admirable in the spirit of genuine fun which so 
distinctly characterizes it. Its success is fully 
deserved, and we should think that it would 
attract crowded houses for several weeks, if 
the roars of laughter and warm applause 
which have greeted its first performances are 
faithful indications of the approval of the 
public. Mr. Eichberg conducts his.own music 
with much spirit; he keeps the performers 
well together and up to time, but his directing 
is not distinguished by either delicacy or 
refinement. There is scarcely any coloring 
throughout the work, although it offers many 
points for fine shading and contrasted effects. 
Mr. Eichberg will have to tone down his exu- 
berance of manner and attend more closely to 
the refinements and details of performance 
before he will be acceptable to our public in 
the capacity of Operatic Conductor. 

We must not forget tg give a just meed of 
praise to Mr. Ketchum, who as Senor Balthazar, 
acted with so much spirit and point that he 
fully sustained the fun and drollery which 
seemed to rule the hour. 

The English opera speculation is thus favora- 
bly launched, seemingly on a flowing tide of 
prosperity, and.if there is unanimity of action 
and good faith among those concerned in the 
management, there is no reason why the suc- 
cess should not be permanent. Internal jeal- 
ousy and dissensions have destroyed more 
promismg undertakings than we could name. 
"We hope that this will prove an exceptional 
case. 



MUSIC IN CENTRAL PAKE. 

The customary summer open-air concerts at 
the Central Park have commenced, last Sat- 
urday afternoon, bringing with it the initial 
entertamment of the series; one, too, which 
was of a character not only to augur extremely 
well for the succeeding concerts of the course 
but was likewise memorable of itself,— the 
character and performance of the music, the 
state of the atmosphere, and the large and 
elegant attendance uniting to render the occa- 
sion thoroughly enjoyable. Mr. H. B. I>od- 
worth has, for several years, been the director 
of music at the Park-a choice oh the part of 
the Commissioners which experience has shown 
to have been discreet and felicitous. Mr D 
IS again, this season, at his former post, though 
under somewhat disadvantageous circumstan- 
ces, and m the midst of professional trials 



which might be expected' to make most men ill 
at ease. Owing to the " strike " of the musi- 
cians last autumn, Mr. Dodworth's associations 
with his professional brethren were materially 
disturbed, and, the difficulties not having yet 
been adjusted, he and all the leaders of orches- 
tras in the theatres are surrounded by bands 
not composed of "Musical Union "men, but 
entirely taken from without that organization. 
Considering the fact that these leaders had 
almost nothing, in the way of musical capital, 
to start with, it can scarcely be denied that 
they have acquitted themselves exceedingly 
well in gathering orchestras, and in.' schooling 
them into effective performance. 

Of material such as we have just described 
is the "Central Park Band" of the present 
year, and numbering thirty-five men. It is 
also "Dodworth's Band"; and most of its 
members likewise perform in some one of the 
theatres. It will compare favorably with any 
band that ever played in the Park, and among 
its principal members are Mr. T. J. Dodworth, 
Mr. Standhaft (lately from Montreal), and Mr. 
Stigler, trumpeter; Mr. Dreiter (an old and 
valuable member), clarionet; Mr. J. P. King 
(lately leader of the 8th Connecticut Regiment- 
al Band), clarionet; Mr. Helgren, flute ; Mr. 
Kustenmacher, French horn, (formerly of the 
Germania Musical Society); Mr. Englemann 
(lately of the Philharmonic Society), bassoon, 
&c., &o. Several musicians who had been 
associated with Mr. Dodworth during many 
years, chose to unite their fortunes with his, 
and followed him, while other highly import- 
ant acquisitions have been made from other 
cities ; and, as a whole, the band is a very fine 
one indeed,r-though we tiiink it might be im- 
proved by the substitution of trombones for 
some of the tenor valve-instruments. 

The programme of the first concert com- 
prized the overtures " Oberon," by Weber, and 
"Masaniello," by Auber, both of which were 
played in admirable style— the first, especially, 
being given with remarkable accuracy and 
artistic merit. A fine selection from Verdi's 
« AttiUa," and sundry lighter pieces were also 
performed, all, apparently, to the highest sat- 
isfaction, and, perhaps, ten thousond persons, 
whose applause, frequently and generously 
bestowed, indicated the value at which our 
Park Concerts are held by the people 

We hope yet to hear a band of one hundred 
instruments in the Park. We may not do so 
this season, nor the next; but still we confi- 
dently look for it at a day not far distant. Mili- 
tary music is very effective, and is wonderfully 
popular, and the humanizing effect of frequent 
entertainments of this character ia almost 
impossible of estimation. We advocate warmly, 
therefore, every movement of tiiis kind, and 
commend, in particular, to tiie regard of our 
readers, the course of concerts for 1866. 

Saturday, the :9th of May, was the day ap- 
pointed tor the election of a member of the musical 
section 01 the French Institute, (Paris), to fill the 
chair left vacant by Olapisson's decease. Five 
Bamlidates have presented themselves: Gounod 
FeUcian David, Victor Massd, MaiUart, and Ell 
wart. We do not yet know to whom the honor 
has been oilei^d, 



NATIONAL Academy op design, 

SOUTH BOOM. 

No. 329. "The Physician— Hawthomes scar- 
let Letter," by Mr. Oliver J. Lay. A good and 
characteristic figure, and well painted. Mr. Lay 
haa caught the spirit ot the written sketch, and 
has transferred it to the canvas in faithful reality. 

No 530.' " The Mountain Side," by Mr. George 
H. Smillie. Sky very luminous; the distances 
good, and the sense of looking off from the moun- 
tain finely rendei-ed. The foreground detail is 
not so successfiil. 

No. 335. " King Lear, " by Mr. , Ed. H. May, 
The scene is, we suppose, intended to represent 
the interview between Lear and his daughter 
Cordelia. Although a very pretentious, this can- 
not be said to be a good picture. It is tricky, 
and not always correct in di-awing. The color is 
hardly worthy of Mr. May. There are, however, 
some good points in the grouping, and there ia 
fair vitality in the action. 

No. 342. " Portrait," by W. M. Hunt. AweU 
arranged group, and very pleasent in color. 

No. 346. "Loves Melancholy," by Mr. Con- 
stant Mayer. Very fine in expression, but per- 
haps a little, forced. In attempting to give a- 
tearful expression to the eyes, the painter has 
made them too liquid, so that they seem to be 
dissolving in tears, and actually i-unning out of 
the young lady's head. The eflect is a little over- 
done, and yet it may be allowed on the plea of a • 
sudden suflhsion springing up from a raomentai-y 
bitter tl ought. The hands are beautifully painted 
and very expressive, and Mr. Mayer cannot re- 
ceive too much praise tor his arrangement of the 
drapery. 

The conception of this picture is exquisitely 
poetic, and the feeling is tender and beautitUL 
The girl is no idealized beauty, but a lovly speci- 
men of simple womanhood, in the fteshness and 
delicate roundness of youth. The whole figure, 
in its graceful lassitude, faithfully and charmingly 
expresses the sentiment of the picture. 

No. 334. "November Morning," by Mr. Gilbert 
Burhng. Good in drawing, bat a little artificial 
m color. Mr. Burlipg has evidenUy studied the 
habits ot game birds very carefully. 

No. 356. " Woods of Asshokan, " By Mr. J. E 
McEntee. Beautital in color and exquisite in 
detail. The white shirt of the figure, however, is 
out of tone with the rest of the picture. With this 
exception, it one of the finest landscapes in the 
exhibition in point of truthlhllness to nature, teel- 
and general effect. 

No. 858. "Fruit," by Mr. PaulLacroix. An 
excellent study of fruit, both as to arrangement, 
form and color. 

No. 360. "Hunter Mountata— Twilight » by 
Mr. S. E. Gifford. Painted in Mr. Giffords hap- 
piest style. The subdued glow of the twill<vht is 
remarkably rendered, even tor Mr. Giflbrd " 
■ No. 363. "Portrait," by Mr. George A. Ba- 

Ir. ^^Hv^* "P°° ^^^ ^'^ole. the best portrait 
on the Walls of the Academy. The upper pa;rt of 
the figure IS very luminous in color, and thehands 
are the beat specimen of flesh in hah" light that 
we have ever seen. Mr. Baker is nearly the only 
great colorist that we have among our portrait- 
painters, Such pictures as this are reffesbing, af- 
ter being wearied by the portraits painted year 

tiolT^Zy^'" '"'' ''-"^^°^*«°- ^-^« 

No. 365. "Waiting for a Pilot," by Mr. M. F. 

N.. De Haas, One of Mr. De Haas's best pictures; 



